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1.                  GIVING VOICE 12: HEARKEN! DO YOU HEAR AN ANGEL? 
 

 

 

 INTERNATIONAL FESTIVAL OF THE VOICE
10th - 14th November 2010, Pontedera Teatro, Italy 

Join us for an uplifting compendium of voice workshops, performances, talks, and lecture-demonstrations reflecting voices, methods and modes from around the world.  
Giving Voice springs from a strong belief in the voice’s ability to communicate beyond language and cultural difference, and that working with the voice can allow people, from wherever they come, to enjoy and value the riches of difference as well as the recognition and celebration of a common humanity. At its heart is the idea of koinonia, in the ancient Greek sense of choros and congregation, encountering ourselves and each other through the voice.

Giving Voice attracts some of the world’s finest performers and voice teachers.  Workshop teachers and performers at Giving Voice 12: Hearken! Do you hear an Angel? include: Victoria Hanna (Israel), Marianka Sadovska (Ukraine), Giovanna Marini (Italy), Francesca della Monica (Italy), Vadhat Ensemble (Iran) and Teatr ZAR (Poland).

Giving Voice 12: Hearken! Do you hear an Angel?

"There is a difference between hearing and listening , and the distinction is anatomical. Hearing is basic and physical. Listening is complex and cognitive... The process starts with attention and then extends into the complex cross-referencing of the brain, including memory, perception, images, thought, imagination, and consciousness. The pathway travels from sensation to feeling to imagination to thought.....Listening is an action. It is an encounter with the world....listening is a creative act, and it can be an act of love." (Anne Bogart)

That missing fundamental that we ‘think’ we hear? Is it an angel singing?

This edition of the Giving Voice Festival -  GV12: Hearken! Do you hear an Angel? - takes as thematic constellation two vital organs for the voice - the heart and the ear - aiming to explore auditory pathways to and from the heart, through sound, song and musicality.

Now for some heartwork (Rainer Maria Rilke)

In calling angels forth, we are playfully evoking the missing fundamental, the ‘virtual pitch’, the immaterial, the phantom in and of the imagination.  Giving Voice 12: Hearken! Do you hear an Angel? explores the voice monophonically in terms of ‘coloratura’, ‘toccata’ and ‘cadenza’, where harmonics, ornamentation, timbre and register presage the polyphony, communality, counterpoint and pluralism of the many ‘voices ‘of self and society. 

Giving Voice is an established biennial international event mounted in Wales by the Centre for Performance Research (CPR). It aims to advance the appreciation and understanding of the expressive voice and celebrate its many and varied manifestations across time and culture. Sharing ideas and practice through workshop, performance, and discussion, the festival brings together those - performers, teachers, scholars, healers - who have an interest in the voice but who may not necessarily meet in the usual course of their practice. This twelfth edition of Giving Voice - Hearken! Do you hear an Angel? - is hosted by, and conceived in collaboration with, Fondazione Pontedera Teatro.
Further details, including how to book your place, will follow in September. To register your interest in the project or to find out more, please email info@thecpr.org.uk. 

Photo: Teatr ZAR – Kamila Klamut in ‘Caesarean Section. Essays on Suicide’ photo by Ken Reynolds 
 



 

 2.                  GIVING VOICE AT FABBRICA EUROPA 
 

In May 2010 CPR was invited to mount a Giving Voice performance programme at ‘Fabbrica Europa’, Festival of Contemporary Art, Florence. 

The 2010 edition of ‘Fabbrica Europa’, entitled ‘Europe <–> The Mediterranean <–> The East’, aimed to investigate the complex artistic and cultural relations between the West and the East and to stimulate creation across differing cultural practices. The Fabricca Europa Giving Voice programme presented artists from the ‘farthest’ East - Siberia, the ‘slavic’ East - Poland, and the ‘near’ East - Jerusalem in the heart of the Levant 
 

 

 

 
 



 

 
3.                 THE LABORATORY THEATRE NETWORK
 

 [image: image1]
 

The Centre for Performance Research is pleased to announce the formation of a Laboratory Theatre Network. 

The Laboratory Theatre Network will ask how theatre laboratories have experimented with form and content, with generating innovation in technique/craft, application, aspiration, and in the social and communal function of theatre. It will investigate how laboratory theatres have carved out their own liminal experimental spaces in relation to both mainstream professional theatre and the disciplines of theatre/performance studies and how, as such, they are in precarious and often isolated positions in the current geopolitical and economic climate. This Network aims to assess recent histories of laboratory theatre and to examine current independent configurations before collaboratively proposing new modes of experimental practice.

CPR will be joined in this research project by three other network partners:

The Grotowski Institute, Wroclaw,Poland
Odin Teatret, Holstebro, Denmark
The Hemispheric Institute of Performance and Politics, New York, USA

The Laboratory Theatre Network is the recipient of a Leverhulme Network grant.
 



 

4.         THE DIRECTORS’ FORUM: A RETROSPECTIVE BIRD'S EYE VIEW 
 

[image: image2]
 

From 9- 18th April CPR invited some of the most exciting and diverse Wales based and international theatre directors to Aberystwyth for an intensive participatory project that offered an opportunity for both experienced and emerging directors to gather and share the methods, approaches and skills of professional directing practice.

Throughout the forum both guest and participant directors posted their exploratory and laboratory findings on the Directors’ Forum Blog.   
Here is a summary of the event by one of our team of bursary barters Ragnhild Dale

The Directors’ Forum: A Retrospective Bird's Eye View
After ten intensive days of laboratories, exploratories, discussions, talks, blog posts and coffee breaks, the Director's Forum is over and we have all set off in our separate directions, back to our homes or new destinations. An isoteric crystal of experiences has emerged from the forum, where a number of different directors and theatre-makers have presented their work through talks, demonstrations, participation and exploration. I feel fairly confident stating that this has marked a shifting point in several people's work and lives. The thin threads tied are so easily forgotten as distance in time and space grows, so what follows is to be a quick review of who presented and worked, as an aid for memory in a time when life moves and images blur…

To continue reading this review, please follow this link to the Directors’ Forum Blog:

http://thedirectorsforum.blogspot.com/2010/04/ragnhild-dale-retrospective-birds-eye.html
Photos left to right: Ralf Richardt Strobech (Loop Group / Hotel Pro Forma) Laboratory - photo by Rob Drummer, Natalie Hennedige (Cake Theatre) - photo Ragnhild Dale, Mike Pearson’s Exploratory session
 



5.         CPR COLLECTIONS NEWS AND DEVELOPMENT
 

 

With the secondment of Dominika Komaniecka to the TFTS Administrative Team Amy Staniforth will now be based in the Resource Centre providing access to the Centre for Performance Research collections. During the summer months we will be appointment only and open for three days per week during term-time but are keen to find out what hours suit users best. 

Please communicate your thoughts to Amy by email mws@aber.ac.uk 

or phone +44 (0) 1970 622  024.  

Please also remember to check the website for finding aids: http://www.aber.ac.uk/en/tfts/research/groups-grwpiau/perf/cpr/coll/     
On Tuesday May 25th, Theatre, Film and Television Studies colleagues Margaret Ames, Sabine Sorgel and Louise Ritchie looked for traces of dance in CPR’s International Theatre Collection (ITC) in The Third Forage: Dance and Choreography and instigated a discussion about dance historiography. Louise explored transmission of performance through the notation of folk dances in Cecil Sharp’s books of 1915 and Margaret raised issues of translation (and untranslatability) in the dance notation of Rudolph Laban (and original German texts) whilst Sabine reflected on ‘chorographic portraiture’ in memorabilia of Ánna Pávlova. Notes and images will be added to those already on CADAIR shortly and the Fourth Forage will see Stephen Greer, Alison Forsyth and Richard Allen investigate the ITC in October: http://cadair.aber.ac.uk/dspace/handle/2160/4159
CPR Collections has been awarded a grant by the Society for Theatre Research to facilitate student engagement. With the support of Carl Lavery and Michael Freeman from the Ceredigion Museum we successfully applied for funds to purchase archival quality display and handling equipment.  http://www.str.org.uk/research/awards/index.html 

We would like to thank Departmental Fellow Barbara Cavanagh for her generous donation of a new collection of the journal World Theatre.  We would also like to express our appreciation to all of the volunteers who have assisted with the organisation of the International Theatre Collection (ITC) and with other CPR collections.  For information on accessing these resources and for news on further developments in the CPR collections you can download the CPR Collections Newsletter here - http://www.thecpr.org.uk/news/index.php#86 
 



 

6.         PERFORMANCE RESEARCH JOURNAL – NEWS AND FORTHCOMING ISSUES
 

Performance Research is a specialist journal that promotes a dynamic interchange between scholarship and practice in an expanding field of performance. Interdisciplinary in vision and international in scope, its emphasis is on research in contemporary performance arts withing changing cultures. Performance Research is published quarterly by Routledge Journals, Taylor & Francis Ltd, and has to date published fifty-two thematically-based issues on contemporary performance arts practice and research.

PR celebrates…

         The publication of its 50th issue, Transplantations with a launch event held at the Anatomy Theatre & Museum, King's College, London.

         We are extremely proud to announce PR’s latest issue MISperformance, which marks the beginning of the partnership between PSi and PR.  The collaboration will see an annual edition of PR (the second number in each volume) arise from and respond to the previous year’s international conference of PSi. 
 

Issue 15
 

15.1 Memento Mori 
eds. Robert John Brocklehurst & Daniel Watt

Memento Mori explores how theatre, performance and the cultural practices of death bring mortality to mind, enabling us to reflect upon our own lives and the lives of those departed. Performance equally struggles with the passing of its own event and the complex archival activity that stands in place of its vanishing. Despite our best attempts at seriousness and respect issues of death and dying provoke grim humour, sensationalist performances and slapstick comedy. This issue questions how and why we attempt to negotiate the processes of death and dying or find representations and memorialisations that attempt to normalize the inevitable. Memento Mori includes a range of critical and photographic essays, artist’s pages and interviews, that explore the ways in which death and the cultural practices that surround it are represented and memorialised in social and private spaces, from theatre to everyday ritual.

 
 

 

 

15.2 MISperformance 
eds. Lada Čale Feldman, Marin Blažević & Ric Allsopp
‘MisPerformance’ is the first of three issues that Performance Research will produce in association with Performance Studies International, and in collaboration with the annual hosts of the PSI conferences 2009 – 2011. Each issue will respond in different ways to the theme of the conference. PSI#15 (Zagreb, June 2009) asked the question ‘Is MISperformance a supplement of the Performance Studies paradigm – a concept, an event, an effect that was always there in various theoretical underpinnings of the discipline, yet somehow never fully at the centre of the debate?’ The ‘MISperformance’ issue provides an insight into the various strands of this reflection, ranging from issues of political misrepresentation, via questions of mis-spectatorship and artistic abstinence, to aberrant pathways of documenting contemporary performance practice, and, well … downright lies! Alongside the conference theme, PSi#15 introduced the format of ‘Shifts’, experiments at the intersections of various modalities of performative presentations; hybrid collaborative platforms inviting both artists and scholars to jointly (mis)perform in-between conventional modes of making a conference, doing art, being an artist or an activist, being a scholar or a curator. The ‘MISperformance’ issue will include a DVD following the curatorial strategy and program of the PSI#15 Shifts.

 

The last two issues of vol. 15 will be available soon:

15.3 On Listening 

eds. Catherine Laws with Ric Allsopp (September 2010)

Sound has particular characteristics that can be exploited and explored artistically. However, even in the fields of music and sound art the act of listening and the role of the listener are ascribed far less attention than questions of artistic intention, execution, or sonic materiality. On Listening draws together perspectives from a range of fields, paying particular attention to manifestations of listening as a reflective process towards and in performance, as a performative act, and as an embodied process. The volume includes artists’ pages and a related CD.

15.4 Fieldworks 

eds. Mike Pearson, Heike Roms and Stephen Daniels (December 2010)

Fieldworks explores the manifold ways in which performance shapes and is shaped by landscape and environment, and offers modes of understanding how places are encountered, imagined, evoked or transformed through human and non-human activity. Places urban and suburban, rural and industrial, spectacular and overlooked, everyday and enchanting, remembered and contested, protected and degraded, enacted, looked at, moved through, worked on and lived in. Working in and across a diverse field of disciplines and practices, contributions from artists and scholars examine the complex ideas, feelings, experiences and concerns – physical, sensual, emotional and cognitive – evoked by landscape and environment, as imaginative representations, material realities and arenas of public concern, through both embodied engagement and critical apprehension.
Volume 16 will be published later in 2011 and will include the following themes:

16.1 On Trauma 

16.2 Psi Performing Public 
16.3 On Participation/Synchronization  
16.4 On Participation/Philosophy
For further information on these forthcoming issues and on the Performance Research Journal in general please follow this link: http://www.thecpr.org.uk/shop/journal.php
You can purchase back issues and the current issue, 15.1 Memento Mori, at the CPR Bookshop online: http://www.thecpr.org.uk/shop/books.php
 

The usual price for journal subscription is £88 however CPR Members can pay the discounted price of £40.  To become a CPR member and benefit from a reduced subscription to the Journal, contact CPR: info@thecpr.org.uk/ +44 (0) 1970 622 133
 

 

 

 



 

7.         CPR BOOKSHOP – PERFORMANCE BOOKS 
 

The Many Headed Monster: 

The Audience of Contemporary Performance
by Joshua Sofaer

The Many Headed Monster is an original and inventive resource for anyone interested in contemporary performance practices and their relationships with audiences. 

Across a range of artistic disciplines, artists are dealing with audiences in innovative and creative ways, placing the audience at the heart of their work. The Many Headed Monster is a critical and practical resource investigating what is at stake for audiences today when they attend a live event. 

The Many Headed Monster is a boxed set containing a lecture complete with presentation instructions, extended notes and author’s commentaries, a DVD of 22 performance works/extracts by leading UK and international artists, and 50 full colour image cards. 

Featured artists include Ian Breakwell and Ron Geesin, Duckie, Blast Theory, Kira O’Reilly, Marina Abramović and Ulay, Vito Acconci, Bock & Vincenzi, Gob Squad, JJ Xi and Cai Yuan, William Pope.L, Lone Twin, LIGNA, Hermann Nitsch, Coco Fusco and Guillermo Gómez-Peña, Annie Sprinkle, Iain Forsyth and Jane Pollard, Carsten Höller, Yoko Ono, Laura Lima, Luke Jerram, Oreet Ashery and Joshua Sofaer. 

The Many Headed Monster is published by the Live Art Development Agency in an edition of 500 and is available to purchase at Performance Books at the special launch price of only £35 including delivery for individuals.  

To order please contact CPR : info@thecpr.org.uk/ +44 (0) 1970 622 133

Please note that Institutional copies should be purchased from the Live Art Development Agency at Unbound at the institutional rate of £55.
 

 

 



 

Performing Arts Journal Back Issues
 
 

Under continuous editorship of Bonnie Marranca since its founding in 1976, PAJ has been an influential voice in the arts for twenty-six years. PAJ offers extended coverage of the visual arts (such as video, installations, photography, and multimedia performance), in addition to reviews of new works in theatre, dance, film, and opera. Issues include artists' writings, essays, interviews and dialogues, historical documentation, performance texts and plays, reports on performance abroad, and book reviews.
Back issues of this essential performance resource are available for sale on our website
Issues 1 – 45 - £10 plus P+P

Issues 46 – 91 - £8 plus P+P

Purchase 5 issues and get 1 issue free!

To take advantage of the 5+ 1 free deal or for overseas orders or orders of over two journals (where reduced postage rates will apply) please contact CPR 

 - info@thecpr.org.uk/ + 44 (0)1970 622 133

Libraries wishing to purchase the full set should also contact CPR to order.
 



 

Motley Bibliographies

Series Editor: John Cavanagh

 

“An essential tool for any theatre library”

- Theatres Trust Newsletter

This collection will be of value not only to Theatre Departments of Universities, but also to English, American Studies, and German Departments; not only to specialised libraries in this field, but also to other institutions and public libraries, who need a fundamental and wide-ranging reference in the fast developing field of the Performing Arts.

 
 

British Theatre: A Bibliography 1901 – 1985      

      Edited by John Cavanagh, published by Motley Press, 1989
Planned as a sequel to Arnott and Robinson’s 1970 English Theatrical Literature, 1559-1900, John Cavanagh’s bibliography reflects the tensions and conflict of eight and a half decades of social upheaval and literary and artistic experiment.
“Splendid bibliography…lovingly compiled and fascinatingly annotated work, which is far more than a mere booklist.”

- Ian Herbert, London Theatre Record
“To each and every library which claims to serve the theatre or educate for it, the book is so essential that if resources run to but a single book this year, this must be it.”

- Francis Reid, Sightline
United States Theatre: A Bibliography to 1990
Edited by Robert Silvester, published by Motley Press, 1993
A comprehensive bibliography of US theatre in all its aspects, in all locations, from the eighteenth century to the present day. 

Theatrical Costume: A Bibliography and Iconography 
Edited by Sidney Jowers and John Cavanagh, published by Motley Press and Routledge, 1996
This, the first bibliography of performance costume, covers all theatre history through to July 1996 and is international in scope and mines the traditional and expected sources, as well as sale and exhibition catalogues, theses, the memoirs of performers that mention costumes and make-up, collections of caricatures, souvenir programmes illustrated with original costume designs, and special issues of periodicals.  

' This is a mammoth undertaking, and those of us in the costume field, along with other theatre researchers, owe her a big debt of gratitude...Be grateful for the masterful achievement and incredible reference the author has given us. Buy it now!'  - Theatre Design and Technology 
'At this point ... picture researchers ... should be rejoicing that such a rich new bibliography and iconography is available to them.' - Dance Research 
German Theatre: A Bibliography from the Beginning to 1995
Edited by Michael Patterson, published by Motley Press and G.K Hall, 1996
At over 800 pages this bibliography lists independent publications and theses about theatre published in the German language throughout the world: books, journals, pamphlets, almanacs, catalogues and dissertations.

British Theatre: A Bibliography 1901 – 1985                                         £30 

(Amazon Price £65)         

United States Theatre: A Bibliography to 1990                                   £50 

(Amazon Price £70)         

German Theatre: A Bibliography from the Beginning to 1995     £100 

(Amazon Price £160)      

Theatrical Costume: A Bibliography and Iconography                   £120 

(Amazon Price £180)

£270 for all four bibliographies 

UK Postage for the complete set is £7

There are only 8 full sets available so order quickly to avoid disappointment!

All Bibliographies are brand new and boxed.

Proceeds will go towards expanding the ITC Collection deposited by John Cavanagh and currently housed at CPR at Aberystwyth University. 

To order contact CPR: info@thecpr.org.uk/ +44 (0) 1970 622 133 
 



 
Coming soon, reserve your copy now…
Grotowski & Company
By Ludwik Flaszen
This collection gathers together key texts, nearly all of which have never before been published in English.  These include lectures, papers on issues such as actor training, as well as programme and explanatory texts on all the Laboratorium’s performances (including Cain, Shakuntala, Dziady, Kordian, Akropolis, The Tragical History of Dr Faustus, The Constant Prince and Apocalypsis cum figuris). It provides insight into the concepts behind the practice of one of the twentieth-century theatre’s leading lights, and introduces the cultural, literary and historical dimensions of his work. 

The texts open up understanding for English-language students, academics and practitioners of the social and political constraints affecting Grotowski’s working life, as well as particular difficult and controlled circumstances in which Polish theatre artists operated, even whilst their theatre was seen to represent the pinnacle of theatrical achievement in the world. The book ranges across reflective papers, programme notes, polemical pieces, interviews, as well as critical reviews. Historically, it focuses mainly on the production period of Grotowski’s work (1959-1969), but also includes texts from other phases such as paratheatre (1969-1976), as well as most recent pieces, including several written especially for the book. It comprises over thirty texts, as well as Paul Allain’s introduction and a short tribute by Eugenio Barba.   

 

£22 plus £2.50 postage and packaging to the UK
To reserve your copy contact CPR: info@thecpr.org.uk/ +44 (0) 1970 622 133
 



8.         CPR’S NEW EMAIL ADDRESS

CPR will be phasing out it’s ‘cprwww@aber.ac.uk’ email address over the next few months so please update your address book to: info@thecpr.org.uk 
 



Centre for Performance Research I The Foundry I Parry Williams Building I Penglais Campus Aberystwyth I Ceredigion I Wales I SY23 3AJ

Tel: +44 (0) 1970 622 133                 email: info@thecpr.org.uk                Web: www.thecpr.org.uk
Join us on Facebook                            follow us on Twitter 

The Centre for Performance Research at Aberystwyth is a joint venture of Aberystwyth University and Centre for Performance Research Ltd, working in close association with AU Department of Theatre, Film and Television Studies: www.aber.ac.uk/en/tfts/

Centre for Performance Research Ltd is an Educational Charity (No. 701544) limited by guarantee (Reg. No. 231 5790)
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